This article discusses the reasons behind the popularity of infernal heroes in the context of "religions in fictional worlds". Are there any common guidelines for creating 
Introduction
Contemporary religious mythology features a variety of cultural heroes. Postmodern fantasy movies and literature pay much attention to infernal heroes: vampires, witches, werewolves, "twilight hunters", zombies, warlocks, etc. Contemporary mythmaking in the sphere of popular culture offers a wide range of role models -"new heroes". The meaning of culture heroes as "bearers of cultural goods" has shifted to veneration of idols and the means of identification with them in one's own real-life experience. Cultural heroes take on new semantic aspects, turning into instruments of social control and crowd manipulation. This function reflects the essential needs for ideals in contemporary mythological meaning-making. Contemporary "positive" mythical hero creates a certain conceptual framework of human values. So why the image of infernal mythical hero in the XXI century mass culture is given preference over a "superhero", defender of the good?
Modern infernal heroes are generally not negative, foul or repulsive. On the contrary, as the result of inversion, as one of the methods of religious mythology, they became attractive role models for many admirers and movie fans, as well as readers of novels, on which these movies are based ( [5], p. 197-198) . Bipolar attitude towards cultural heroes is also expressed in many books on "vampirology", "vampiromania", "lycanophobia" and "lycanomania". Over the past years, there appeared a new term, "fiction-religions", as a definition for certain roleplaying computer games based on either traditional or emergent mythological motives and elaborated by artistic devices, such as literature, graphic arts, and cinema.
Methods
It stands to mention that the analysis of meanings and artistic mythopoeia in the fictional religions is the subject of many discussions, emphasizing the importance of We have already mentioned the literary device of inversion -alteration of thoughts and meanings of a character the other way around. Inversion is applied to both inner and outer characteristics of characters -they are young; have no fear of the cross, garlic and Holy water; they can enter a church; they reflect in mirrors, show up in photographs, walk by daylight; they do not sleep in coffins, value comfort and, in most cases, strive to live in harmony with humans. Among a few "old" classical mythemes are: a) "agony"-despite the acquired qualities of strength, immortality, ethereal beauty, omnipotence, etc., supernatural creatures would love to turn back into humans; b) "killability" -they can be killed, though in a specific kind of way:
either by putting a wooden stake in the heart or by capitation; c) appearance -fangs, superb strength and speed, color of the eyes, being able to hypnotize the victim or, as and evil, despite the fact that the evil has its attractive sides in it, while the good is too good to be true" ( [7] , p. 255).
The myth was further developed by A. Rice. "The Vampire Chronicles" is the ambivalent existence of the curse and the blessing at the same time. According to the author herself, the existence of the dark gift involves losing humanity and rigorous search for something to substitute this painful and disorienting loss -power, strength, rivalry, evil deeds, etc. The lead character is a vampire named Lestat. He is self-centered, arrogant and impulsive, though he also suffers and often falls into depression.
Discussion
What are the components of the infernal world in the writings by S. Meyer and L.J.
Smith? We can use the method of V.Y. Propp, who outlined several "functions" serving as permanent elements of a fairytale "setting".
Let us specify the "functions" of romantic religious fantasy in the writings by S.
Meyer and L.J. Smith. 1. A hero or a heroine arrives in a small town. 2. A girl meets supernatural creature. 3. Romantic relationship between these characters. 4. Supernatural creature breaks up with the girl and she falls into misery. 5. Relationship continues.
6. The protagonist (lead heroine) turns into a vampire. We can also add the "functions" Supernatural descends upon the protagonist all at once and this is the author's intention -either to put a human in such conditions, or to return a supernatural character back to a certain mythical spatial point in order for him to meet a human and fall in love with her. The mytheme of "eternal return" interlaces with the narrative thread, thus creating the space where the sacred and the profane are ambivalent.
The second mytheme is "Cinderella". This is a usual modern girl, a teenager, who lives a fulfilled life -friends, school, first experience of communication with the members of the opposite sex, to which she appears to be very attractive. Her interior life is filled with stress because she is concerned with how things are going in her family.
The lead heroines of S. Meyer and L.J. Smith are completely unlike on the outside. Bella Swan (S. Meyer) is clumsy and withdrawn. But she has a rich inner world -no wonder that the author has given her the last name "Swan" pointing out the possibility that the depth of her inner world will yet reveal itself in sacrifice, heroism, being able to fight for her love. Elena Gilbert (L.J. Smith) is aware of her beauty and knows how to handle her wooers; but she also feels sorrow because she thinks the car accident in which her parents died is her fault and this causes her great distress. However, she is a "Cinderella" too -she is yet to reveal care, commitment and the ability to fight for her love. Elena from "The Vampire Diaries" series is special, sweet, kind, and deeply compassionate -she retains these traits even after losing humanity.
These heroines do not dream of princes and marriage, they want to love and build their relationships here and now. One thing they have in common is that after meeting a "mysterious young man" they try to unravel his secret, watch him closely, gather the facts, and in the end conclude that he is not a human. However, this fact does Family releases from loneliness.
Conclusion
There is no shame in being in love with a vampire. In fictional fantasy worlds, usually created by female authors, one surely can take more liberties than in reality.
Thus, everything demonic in contemporary popular culture becomes far from being evil and repulsive, but attractive and iconic. There's also a more global, anthropological question: what is a man and how to preserve humanity? How much wickedness does it take to become an evil person? Is there turning back? Inversion shows that while on the surface "evil, as intentionally reversed good" is wicked and monstrous, there is still a chance for redemption. Perhaps this is the reason why infernal heroes are more attractive than static mythical archetypes from the medieval tales and iconic horror movies.
Of course, the actors also contribute to this, but the main issue involves profound archetypical images of a cultural hero, mentioned by T.S. Zielinski, in new women's mythology, searching for a new romantic hero for modern women.
